5»^^££££^g>^^»f»^&^i^§eg€€< 



£€€€€€€€€€€€€€€€€€€€€€< 



W 

^ 
^ 

W 
V 
W 
<# 
^ 
^ 
^ 
^ 
^ 

*? 
ty 

W 

W 

W 

^ 

^ 

W 

W 









W 






fa 

fa 
fa 




1^ 

I&7 



^7 






fo 

A 



A 






ft 



'^amuawniBi, 



' e BCHEBMSffi., 



. . ^ 



Schirmer's Library of Musical 
Classics 

Vols. 804-806 



CORNELIUS GURLITT 

Op. 52 

TWENTY STUDIES 

IN 

RHYTHM AND EXPRESSION 

FOR 

PIANOFORTE 



COMPLETE IN ONE VOLUME AND 
IN TWO BOOKS 



NEW YORK : G. SCHIRMER 
1904 



■/-■'■ 



446054 



Twenty 
Studies in Rhythm and Musical Expression. 



Allegro n ontr oppo. 



C. Gurlitt. Op. 52, Book 1. 

toe — yt — ■+- 




Bfijr/ijfiCP 






poco riten. 




17101 
17102 



Vivace. 






'^" »■ p a 



^^ 



° ,i4 » 



;> «-^ ? 



4 



ft 




3z 






B 



:¥± 




/ 



Jifl-J' 



?r ri * 





p ?j' ^ 



■^ 



3= 



3= 



2z 



3z 



2= 



T 
/ 



Bjlnfl 



* 



// 




7p 7 ' H^* 



£=£ 



i] j *j j^ «i ' < V -j J ^ 1 



^ 



.fffi j) v 



K^ 




deoresc. 



K#»P 



Ji» 



J, 



^8B| 



r^ 



P 



/r\ 






jy 







ysss 



ijj 



s^ 



b 



zs 



:2= 



^ 



»*3 



5= 



3J5 



-B-B 



ZB.S. 



r\ 



.-*. 



~^7* ' »^V '= qv 



T 






P 



calando 



17102 



i 



Andante con espressione, 

5. — 4 



5"^ c* 




E=i 





u J J J m 



fr 5^ 4 



si 



^ 



<p Y 



s.- 



fftf?|?f 



^ 



3 



^ 



-*4- 



** 



21 




^PrtfTi 



ffTTTfri 




**pH*fO 



i=i 



» t^» « 



i 



i 



5 



# _ 1 



HrnFF*? 



^Mf^¥T| 



■* — a — • — m — ■ — m — ■ — w 

r FFTjl 



^m 



& 



i 



Pi 



f 



21 



21 



I 



J Lf ^ m J, r ^ ? < f 



sg 



'^ ? *f ? ^ ^ 



* *E '? <f '*YH 



m 



^ 



I 



j»^<?6» riten. 



^52 



« tempo 



trwy 



^n 




■ i j « i ^c 



7^7. 



r\ 



n% JJ~ i 



^^ 



MpffT 



**^f 



« 




3 



1 



r\ 



17102 



Allegro scherzando. 




mi guigu i tLr 



Andante sostenuto. 



** 



JCTTS 



» 



il canto molto espresswo 
5 4 



- « - ^ 2 



^ 



r^t 



3 



5. 



iTlTlTlTlTlTl 



V TlrlTlr l ryrlrlT 



^Vm^'P?? yJ^?P?P*J5 



^faVyhVifaVlfa 



P 




? F y F y F y FjrF y F y F y F 



v¥tf b yfygf *P*p?PyF^ 



y F KiTivuifjYT? 



>?*[)$?? p ^ff^F^I 



17102 




nk flg ^ Myflg fufl g f a? 



n y] r qr ]V q^V tjV ] ^t 



jl?7y??f y )\y$ i?v i/$ 



¥ 




V% Jigff i)f !}V if J^fy yff yj? ij 



r ? *P tjy (i$ t/ j 13 



*A 



/.: 



I 



5 



3* 



fQQLg^Tg^^^ 



gp 



m f 



■} > ^hhh J)^h }>vfa 



I 



ti P ? Y^Lfe fe£ 



mii Mvannnn 



¥ 



m 



r. 




f-^f-^-f^Tsf-^-r^-rn-r 



ar iriTlTar* 



if 2 1 






Us 



i 



/ 



i> 



-6 



9 r ? T 7 



^S3 



ng r i r i f? 



M. 



rrr 



I 



1 



ft 



"4 ft 



* 



-0- 



Vl^fJ,. b fcfe£ 



ftafafta hjf aFa? 



SB 



l^^r? M* 1* ijv V 



1 ' 7 7 7 ~ 



qr ?r ]Y ] 



pp morendo 




17102 



8 



fc 



Molto vivace. 
legato sempre 



6/ 



)fl,„ ..)gfl 3 



n; ^r 



Ifty .. ».&&} 



m,, , . jflnJa 



^ 






I 



rt .M 



«tfT" fefeT 



- , L 7 



J53 , . 




F^,,E 



r^lr r^ 




LJ^ 3 ,tejtP J ^ 3 



fijyr r fetf 



ere so. 



S 



jff3 _,JW 



g r"^f 




ft*4 





/ 



'HP 



JS ..^Jflfffl J55 w . tt .j55J33 J53 , w .Jfl53 



fe£ 




M 




te* 




m 



J) 



,§ 



^ 



J^ ? JT3J1 



^ 




-' Nji 



jf sempre 



m 



v g 



3 



^ Q> I'Q j 




^7 J?3 l ;JS 



gf, c 



17102 



9 



;3pISi 




1 JJ3WJ 



hr-i t 



g£ 



SHJ* 




iffl. . ..JgJBi 



it t^*Viptt 



s§gr 



3 



^ 



Hi 



jsr 



s 



fe 



raf 



¥ 



iff. ., ..Jg'W 



t H8 "fe i H 



PtiJj 



W 




^ 



4£ 



» ^ J3iJ 3 



Jfl ^n-JPJH 



S M Q} ggg 



# 



p§ 



j=3=» 






J5I .J1?iffl 



4g 



*M 



e^t tff 



3" 





^ 



JS 



«ffl^~S^ 



^ 



fyg_ b ,«,ffl 



£J£j- ' &&f 



/S. ,-P 



fc£/ tfl 



jn ...jsjsj j?5 ^jBffljg^jgja 



M 



^ 



W 



Jfl . ..Jfl5J i) 



«dl 




,§ 



P 



£ : 



^ 



^ 



s^ 



* h * 



i 



s 



t P T|* 



P 



^^ 



7 T 7 



17102 



10 



Allegretto grazioso. 



U 



% 3- 



JE^ 



^ 



gjf^ 



i 



m 



-^ 



• * 



7. 



P 



^^ 



ft 



«t 



I 



tf 



I 



^ 



ff 3 



■ffl f P Ha 



PIPPP 



zz: 




& 




oreso. I 



f deer esc. 



S 



BE 



=T 



P 



tf 



£ 



8^ 3 



^ 



£ 



^ 






m 



zz: 



V 



$ 



si 



13 



tf 



I 



^ 



^ 



PPP 




^ 



m* 



t y y fl 



F 



tL 



eresc. 



I 



sostenuto 




U 



m 



^d 



~i 



ix: 



^^ 









Ft 



^S^ 



S$i 



/ 



P^l 



^ 



f 



?^f= 



17102 



11 







i 



5»: 



k 



bf^Z 



Pm 



/-> ff 



I 



5 



ES 



I 



:l 



J i)J 4) ' j 



3 IP 



5 ^ 



41 






^ 



^m 



H 



i i y 



3 



^1 



# 



& 



Fi> 



p 



m 



i 



g 






*£ 



Q^ 



£ 



1 



:z^ 



^^ 



p£ 



*r 




F 



^ 



E^fe 



3 






P^a 



£* 



gjrff 



^ 



I 



» 



^ 



♦ W craw. / • 



F 



si 



y deoresc. 



p^=z 



i3E 



^^ 



^T* 



*£ 



^^ 



^ 



^ 



P^ 



^fl' «VJ> 



S 



V 



V 



m 



p 



tf 



£# 



i 



^f 



£#f^ 



^ 



£ 



« /p ^ /'u 



pfe 



s 



cresc. 



m 



f IP poco riten 



if- 



9t 



* 



23t 



17102 



12 



Con moto 





2 3 1 



I 



fe^E 



^ 




w 



'"^LJ^LiJ 



BS — * ^ — SSSSS — _. * il_ 



5 5 





17102 



13 




i a 1 |^0 




w=$ 



1 2 1 



1 2 1 




2 1 A * 5 



« 13 



I 



* 



^ 



i 



i 



W 



f 



15: 



¥ 
*» 



3 



5^!r 



EEi 



Si 




mm 



m 



e* 



^ 



3** 



«^3=* 



W 




* * -r 



17102 



14 



Molto vivace. 



creso. 





W 



W^ 



BP W 




Adagio. Lent o. 



s 



p 



m 



r\ 



i 



LLLff j j jJ 



*=i=* 






* : ^ 



JP ftJjPT'. 






i 



y=j=^ 



P=» 



molto rit. 



* 



F 



^ _ — >" 



V^ 



c^ 



Tempo I. 



cresc. 





17102 



15 





Tempo I. 





Lento. 



Tempo I. 




perdendost 

m 




17102 



16 



A 



Allegro non troppo. 



1 



*—<<: 



t 



* £ * * 



■* ¥ * 4 f 



10. 



/«US 



1*41 



*>W if r ' » 



J 



«l 4 



3 ... S 



§** 



P a .,4 s 



"h*-i» 



P=* 



r 



^ 



14 5 4 15 




* * r 4 ^ ' %t 5 ^ 






5 4 3 2 




4 5 1 4 3 2 1 4 



17102 



17 




1 5 4 3 2 1 



u 




»P=3 



m 



3= 



p^ 



jT 



s 



dimin. 



0^0 




#-* 



S 



ffi 



• ft 



itzi: 



S 



rfrt^— = ^ 


rl* s P 1 

'# F P 


fr r p iu r i 


T — f — r — 


f^T~^ 


tg> v m ~t*~ m — ■ 


— ^ p 

frfrrfr 


ffnrf 


« w m 
"£. f. ~m- 

» •- 0- 




/ ^f, T. 




1 ^ ' 1 1 |j 1 


(_ 





JU 




Ipl 




3i 



r r 



—. _; 



rf 





^ 



^ 



i i i 



rt 



^ 



^s 



s^^ 



* * * 3 * 9 5 5 



446054 



17102 



aSt 





STUDIES FOR PIANO 

PUBLISHED IN 


i 

SSICS 


SCHI 


rmer's Library of 


Musical Cla 


Volumes marked {+) contain portrait and biographical sketch of the composer • 


Lhose marked (t) are to be had in cloth binding at $1.00 extra 




VOI 


PRICE 


VOL. 
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259/62 


BER ENS, H., Velocity. Op. 61. 4 Books, each 50 


191. 


HABERBIER, Op. 53. Poetical Studies 


75 






508 


— Op. 79. Children's Studies 75 


299. 


HANDROCK, Mechanical Studies 


I 50 






509/ 10 


The same in 2 Books, each 50 












526 


— Op. 88. School of Scales, etc. 1 00 


545/6. 


H ASERT, Op. 50. Velocity. 2 Books, each 


75 






527/9 


— The same in 3 Books, each 50 


179/80. 
176. 


HELLER, Op. 16. Art of Phrasing. 2 Books, each 
Op. 45. 25 Melodious Studies 


1 00 
1 00 






'37 


BERTINI. Op. 29. 24 Studies 40 




— — - On /ifi ia Progressive Studies 


1 00 






MS 


Op. 32. 24 Studies 


s for Rhythm and Expression 


1 00 






1 ;6 


— Op 100 25 t* asy Studie 


uies for Rhythm and Expression 


1 00 






691 


Op 166 25 Primary Sti * 










*'35 


- Pieces :-.nd Preludes 4 q 


170. 


12 Concert Studies 
HERZ, Scales and Exercises 


1 25 
5° 






53° 


BIEHL, A., Op. 30. The Elements 60 










497/Q 


Op. 44. 25 Easy Studies. 3 Books, each 50 


763/5. 
3'7- 
543- 


JENSEN, Op. 32. 25 Studies. 3 Books, each 
KOHLER, Op. 50. First Studies 


75 

5° 
60 






494 
495/6 


BRAUER, F., Op. 15. Velocity 75 

The same in 2 Books, each ■ 50 


Op. 6a. Scale and Chord Passages 










54°- 


C p. 85. t asy Passages 


1 00 






500 


BURGMULLER, Op. 100. 25 Studies 100 


541/2. 


The same in 2 Books, each 


60 






755 


Op. 105. 12 Studies 1 00 


746/7. 


Op 128. New School of Velocity. 2 Books, each 75 






756/7 


The same in 2 Books, each 60 


3'9- 


t'p. 150. Daily Repetitions 


5° 






752 


Op. 109 18 Studies 1 00 


3 1 8. 


Op 151. The Easiest Studies 


5° 






753/4 


The same in 2 Books, each 60 


425- 


p. 157. 12 Easy Studies 


5° 






+33 


CHOPIN, Studies " ^ " ' 75 


196. 


Op. 163. Elementary Studies 


5° 








480. 


Op. 190. Very Easiest Studies 


50 






+ 166 


CLEMENTI, Gradus ad Parnassum 3 00 


400. 


Op 218. Children's Exercises 


5° 






167/9 


— The same in 3 Books, each 1 25 


406 


Op. 232. Finger Dexterity 


5o 






780 


Gr idus ad Panassum. 2g Selected Studies, 


321. 


Op. 242. School of Velocity 


5° 








paper, 75c; flex, cloth 1 50 


467/9. 


Op. 249. Practical Method. 3 Books, each 


75 






376 


Preludes and l-.xercises 60 


553- 


KRAUSE, Op 2. Trill Studies 


1 00 






M9 


CONCONE, Op. 24 25 Melodic Studi s 40 


544- 


Op. 4. 18 Practice Pieces 


75 






141 


Op. 25. 15 Studies in Style and Expression 50 


554- 


Op. 25. The First Studies 


75 






140 


Op. 30. 20 Singing Touch Studies 50 


481/6. 


KUHNER, Studies. 6 Books, each 


75 






* 142/5 


C R AM E. -J, 84 Studies. 4 Books, each 40 


*475- 


KULLAK, Op. 48. Octave Studies. Parti 


1 5° 






'53 


CZERNY, Op. 139. 100 Progressive Studies 50 


476. 


The same. Part 11 


1 25 






378 
ti6i 


Op. 261. Passage Playing 50 
3p. 299. School of Velocity 60 


43°- 

67 


LECOUPPEY, Op. 17. The Alphabet 
Op. 20. L'Agilite 


75 
1 00 






162/5 


The same in 4 Books, each 25 


68. 


Op. 25. La Difficulty 


1 00 






150 

1 5 1/2 


Op. 335. Legato and Staccato 75 

The same in 2 Books each 50 


69. 
70. 


Op. 26. Preparatory to Czevny's Velocity 

The Virtuosity 


1 00 
75 






149 


Op. 337. 40 Daily Exercises 50 




, 








383 


Op. 365. School of the Virtuoso 1 25 


175- 


LEMOINE, Qp. 37. Etudes Enfantines 


60 






749 


Op. 453. no Exercises 75 


+788. 


LISZT, 12 Etudes 


2 00 






402 


Op. 553. 6 Octave Studies 30 


789/90. 


The same in 2 Books, each 


1 25 






146 


Op. 599. Practical Method 50 


49i/3- 


LOFSCHHORN, Op. 52. Melodious Studies. 3 








148 


Op. 636. Preliminary School of Finger Dexter'ty 50 




Books, each 


5° 






60 


Op. 718. 24 Studies for the Left Hand 50 


310/12. 


Op. 65. Studies for Beginners. 3 Books, each 


50 






t*i 54 


Op. 740. The Art of Finger Dexterity 1 25 


3 I 3/'5- 


Op. 66. Studies for the Intermediate Degree. 








155/60 


Tlie same in 6 Books, each 30 




3 Books, each 


5° 






102 


Op. 802. Practical Finger Exercises 90 


731/3- 


Op. 67. Studies for more Advanced Pupils. 3 








193/5 


The same, in 3 Books, each 50 




Books, each 


5° 






'47 


Op. 821. Eight-Measure Exercises 60 


501/3. 


Op. 84. Practice Pieces. 3 Books, each 


5° 






54 


Op. 823. The Little Pianist 90 


254- 


Piano Technics (Daily Exercises) 


1 00 






55/6 


The same in 2 Books, each 50 


403. 


MOSCHELES, Op. 70. 24 Studies 


1 25 






272 


-— Op. 849. 30 Studies in Technics 50 


4 >4/5- 


The same in 2 Books, each 


75 






44 5 


100 Recreations 50 


181. 


PACHER, Op. n. 6 Octave Fxercises 


5° 






t 651 


DORING, Op. 24. Exercises and Etudes for 

Staccato Octave Playing 75 


792. 


PISCHNA, 60 Progressive Exercises 


1 00 






652/3 


— The same in 2 Books, each 50 


304. 


PLAIDY, Technical Exercises, paper, 75c ; boards 
or flexible cloth 


1 25 






53' 


DREYSCHOCK, School of Scales 1 25 










532/'3 


The same in 2 Books, each 75 


791. 


RUBINSTEIN, Op. 23. 6 Etudes 


1 5° 






316 


DUVERNOY, Op. 120. Mechanism 50 


335- 


SCHMITT, Op. 16. 61 Studies 


I 25 






5° 


— Op. 176. Ecole Primaire 50 


336/8. 


— - The same in 3 Books, each 


5° 






534/5 


GURLITT, Op. 82. First Steps. 2 Books, each 75 


434- 


Preparatory Exercises 


25 






536 


Op. 83. Easy Velocity 60 


392- 


SCHULZ, Scales and Chords 


25 






537/-1 


— The same in 2 Books, each 40 


+96. 


SCHUMANN, 12 Etudes Symphoniques 


50 






539 


— ~ Op. 100. 24 Octave Studies t 00 


796. 


SCHWALM, Daily Exercises 


5° 






3 2 4 


Op. 117, The First Lessons 50 

Op. 130. 35 Easy Studies 60 












<39 


478. 


STREABBOG, Op. 63. Easy Studies 


75 






206 


— Op. 131. 24 Melodious Studies 65 


479- 


Op. 64. Easy Melodious Studies 


75 






326 


— - Op. 141. School of Velocity 75 


66. 


WIECK, Studies 


75 
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